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I was always very interested in fashion and photog-
raphy. When I was a teenager, it was the period of 
model’s stars. I was a big fan of Jean Paul Gaultier. 
I loved Jean Baptiste Mondino’s video clips, Herb 
Ritz’s pictures, Jean Paul Goude’s advertisements... 
When I arrived in Paris at the age of 23, I met a pho-
tographer with whom I learned and began to work. 
But I’ve been disappointed! I’ve started trying doing 
portraits and fashion photography but I’ve realized 
very soon that I was not made for this job. I love to 
see and take pictures (fashion photography and por-
traits) for pleasure but professional photography was 
not a medium that suited me. The photograph is too 
dependent on too many people (stylist, hairdresser, 
makeup artist...) and I couldn’t express the visions 
in my head. It was frustrating and it doesn’t fi t my 
personality. So I decided to do professionally what I 
did since I was teenager: collages based on photo-
graphs (mixing photography with my hand-craft el-
ements: writings, paintings, drawings...). I began to 
manipulate pictures via Photoshop and I loved that. 
So after studying quickly basis of techniques in a 
graphic school and working intensively during a 
year on my own in self-taught, I’ve submitted my 
portfolio to magazines and advertising agencies and 
I found my fi rst clients. My work has evolved over 
the years. Little by little I began to mix some hand 
drawings to my visuals, until create just drawings. 
Now I know it was the right choice because I can ex-
press myself much better through my illustrations 
and drawings than in any other way. Illustration allow 
me to create new meaning and translate photographs 
into my own personal expression. 

I love to work on real faces. Human obsesses me 
in my creation. It’s the only important thing to ve-

I love living in Paris. I love the little streets of the 
neighborhood “le Marais” or “Montmartre”. I love 
the bridges on “La Seine”. I love old walls some-
times with graffi ti or with torn posters. I love watch-
ing advertisements and posters in the subway. All 
this, unconsciously, infl uence me of course. But I 
think I am mainly infl uenced by people, their look.

Listening music. Playing with my young cat. 
Watching movies and documentaries about tal-
ented people (fashion designers, actors...) Watch-
ing video clips. Reading magazine of music, art, 
fashion. Ride on motorcycle in the city. Take per-
sonals photo in Paris. The sea. To swim. Walk in 
the city with my ipod. Read poetry. 

Yes, it’s different. My mindset is different. It is 
more stressful to work on a commercial project! 
You have a deadline, you have some constraints 
to be respected... But it’s exciting because each 
time it is a new challenge. Commissioned works 
allows you to participate to projects that you 
never thought. But, after all, I love to work for 
myself because I can experiment much more 
things. I am completely free, without limits. 
In fact, the ideal is to alternate personals and com-
mercials works!

hiculate human feelings. Facial expressions fasci-
nates me. Eyes fascinates me. Because they are the 
window of the soul. They never lie. I try to capture 
a real and deep emotion. And when I draw, I draw 
humans! Or animals, it’s the same.











https://www.facebook.com/MarkoGracinPhotography

https://www.fl ickr.com/photos/markolina_photo/





























http://valentinasupanz.blogspot.com/



“My jungle”, 2012.



“Valentina and dinosaurs”, 2013.



“Camping”, 2013.



“On the Moon”, 2013.



“Autoportraits”, your fi rst exhibition 
is a refl ection of your internal states 
but also a critique of the the society 
we live in. Tell us a lit tle bit about this 
phase of your work, what the moti-
vation for their coming into existence 
was and how it feels to have your 
own solo exhibition.

My collection “Autoportraits” came into life 
during my 5th and fi nal year of the Academy 
as my dissertation project. This was a phase 
in my life when I was troubled by a variety 
of questions; my imminent exit from a safe 
Academy environment, I was questioning 
the meaning and making sense of my cho-
sen occupation and my future. In addition, 
my father’s sickness (which he has now 
overcome) weighed heavily on my mind. Pri-
or to this, I lacked inspiration and couldn’t 
fi nd the right refl ective process and motif 
for expressing something this personal and 
diffi cult. I then found that walking through 
the city, I could identify with the dusty and 
abandoned spaces and discovered they per-
fectly refl ected how I was feeling. The hol-
low feeling and the depth of darkness are 
a refl ection of fear and worry, the graffi ti I 
painted are a refl ection of my questions and 
emotions: “Is there life after the degree?”, 
“Nothing stays the same”, “Looking at life 
through rose coloured glasses” and so on… 
For me the paintings were an absolute es-
cape from feelings but realistically they are 
a refl ection of the state and the crisis in 
general because these spaces really exist, 
they are here; its just me, turning my refl ec-
tion in them into a different meaning, into 
something intimate and personal.
I entered my collection in the “Zagrebacka 
Banka” competition and won, along with my 
colleague Rene Bachrah Kristofi c, we exhib-
ited our works in their business spaces. This 
was my fi rst solo exhibition and after every-
thing I went through creating the paintings, 
the exhibition was a kind of a sign that a 
person has to believe that every cloud has 
a silver lining. Of course, the fi rst solo exhi-

bition is very important and stressful but 
certainly singularly satisfying to see all the 
works on display in one space, installed 
and displayed for others to experience. 
This is ultimately the purpose of art works, 
to infl uence and be seen.

The images in your paintings carry 
a message, they are a refl ection of 
certain introspective/internal pro-
cesses. Is it ever diffi cult in this con-
text to bare all in front of an audi-
ence, when exhibiting your works?

From the earliest paintings, I always 
strived, in an indirect way to show my feel-
ings and states. Whether through surreal-
ism at the beginning and later realism, I 
always create metaphors and allusions on 
the theme. Sometimes its easier to show a 
naked body as, it is what is, but emotions 
carry many more dimensions of a human 
fi gure, they are heavier and stronger so 
it is easier to mask them into an indirect 
shape. This is the case with the collections 
“Autoportrait” and “Intimate”. In the work 
“Oh, IKEA” I didn’t feel uncomfortable with 
people seeing my body on the bed, more 
that in the background was my desire, the 
desire for a home with a balcony, shelves 
from “IKEA”, desire for the mountains…

Do you experience an artists’ block, 
feelings of dispiritedness, lack of 
inspiration or a technical inability to 
paint what you imagined? What do 
you fi nd most most frustrating about 
your working process?

I think that every artist goes through un-
ease, times when they are unable to ex-
press themselves and when no inspiration 
is forthcoming. Of course it is frustrating 
because as well as loving and fi nding sat-
isfaction with what we do, this is our work. 
When I don’t work, I feel like I am wasting 
time and nothing makes sense. In these 
situations, I fi nd it best to put distance be-
tween myself and the art studio, be around 



people, sketch everything and anything. And 
so on till the inspiration strikes. In times like 
this, you should lean into the “art of idleness”.

The crisis has invaded all sectors of 
life, if there is no money for bread, I 
often ask myself if there is any for art. 
At the same time, an external crisis 
and the disintegration of the value 
system can ignite an interest in re-
defi ning priorities and refocusing on 
the real values. How do you see this 
and how does it feel to graduate and 
enter the economy today in Croatia 
with such poor job prospects? What 
is in your experience the situation of 
a young artist in Croatia? What does 
one have to do to fi nd their “place in 
the sun”, to do what they know and 
like best, without compromise and 
self censorship which would dimin-
ish the value of their works?

Following the graduation from the acad-
emy, seven of us were lucky enough to be 
allowed a space to work in Radnicka Street, 
kindly provided by Mr Marijan Hanzekovic 
on insistence by his friend and our mentor 
Zlatko Klauzaric-Atac. This way we were still 
safe, for a time. We went through the fi rst 
stage after the academy, together, comfort-
ing each other that everything will be OK, 
while we work, we have the space to do it in. 
But as young adults with degrees, artists, of 
course we encounter prob-
lems just as others with 
degrees. There is no mon-
ey for art but here and 
there, a kind soul with an 
appreciation for art and 
our paintings buy some 
of them. Best sales op-
portunities are at exhibi-
tions, competitions etc. This is where new 
opportunities appear, new audience comes 
and maybe new engagements for further ex-
hibitions etc. 
It takes a lot of work, we strive to maintain 

a working schedule and of course look be-
yond our borders for further opportunities. In 
my experience, the most important thing is 
to keep trying even in times of despair and 
meaninglessness, let it all pass and keep 
working, a lot. All hard work has to be ac-
knowledged somehow, at some point it will 
all be worth it. Paintings from the soul fi nd 
appreciation, this much is evident. It is this 
that the audience see, feel and in the end 
wish to keep. Honesty is the best gift an art-
ist can give herself, as well as to others. Suc-
cumbing to certain external infl uences which 
you don’t feel make absolutely no sense, 
this only leads to to bigger frustration.

How much did the academy help 
mould you as a painter?

Time spent at the academy is of course ter-
ribly important for forming one’s expression 
and identity. Entire days working in the acad-
emy spaces allowed me to explore, study 
and learn through the experience of work 
and communication with lecturers and col-
leagues. Through drawing, painting, illustra-
tion, graphic design and other subjects, a per-
son fi nds herself and learns more and more, 
of course through a lot of self initiative and 
the desire to work. Conversations with my 
mentor whether the everyday kind or more 
serious creative ones, helped me to fi nd my-
self. Atac (we call him Tatac - alludes to father 
in Croatian) supported my growth through 

my degree and even so 
at times when our opin-
ions differed. Sometimes 
I could learn more about 
myself like this because 
when Atac didn’t under-
stand my work it made me 
pursue my idea and its im-
plementation even harder. 

If I was to learn from a mistake, it had to be 
my mistake, not someone elses. Despite his 
demands and suggestions, I would always 
stubbornly follow my own wishes and ideas 
and in the end would fi nd his approval be-



cause as I said, the honesty is valued and 
respected. But anyhow, I would not have 
found myself without the academy and ev-
erything that studying for a degree entails, 
especially without my Atac, my dear mentor, 
colleague and friend.

Tell us a bit about your way of work-
ing and your style of painting, about 
preferences in your work. Have you 
defi ned your visual language, in what 
measure do you re-examine it, com-
pare it, improve it? Do you have an 
idol, who do you look up to, who do 
you learn from?

Stylistically I found myself in “expressive 
realism” that sometimes tends toward sur-
realism and pop art. With every new paint-
ing I learn something new, how to resolve a 
given surface, a fi gure, a sign...how to layer-
ing, glaze, how to gain dithering and mystery 
etc. There is no recipe for painting which can 
be mindlessly followed, regardless of how 
much you may study the works of other art-
ists, because you learn best through your 
own work. Specialisation never stops as 
long as you are creating. From cycle to cycle, 
new possibilities of expression open up, so 
that inside this realism, I am still exploring 
myself and my affi nities as a painter. I am 
a visitor of many online portals where new 
works appear every day but I also return to 
the old masters without whom learning is 
not possible.

I experience your utopian paintings 
as a melancholy and calm depiction 
of the world in which you let your-
self go, in a game without frontiers. 
As if they celebrate times in which 
everything is possible and in which 
imagination determines the reach of 
reality. What place do memories of 
childhood and childlike imagination 
have in these works, for you? Which 
feelings does thinking about the dif fer-
ence between real life following the 

process of growing up and the 
utopian world which exists in your 
paintings bring?

My collection Utopia is the most straight-
forward and sensitive work I have shown so 
far. In these paintings the whole world of me 
as a child is revealed. I was inspired during 
a visit with my parents, from one world of 
my studio, work, worry about the future and 
opportunities, (non-existent) fi nance, I came 
to my parents’ home, felt the unconditional 
love and safety, which disappears as soon 
as I leave this space because I return to the 
world of fi ghting for survival. To preserve and 
enjoy the feeling that everything will be ok, 
I started creating these paintings, because 
while I am in the process of creating them, 
the child inside me is happy and safe. The 
display of the living room swallowed by the 
Disney jungle, the dining room which has 
become my cosmos or the nursery with the 
wondrous whales, the hallway becomes the 
home for the dinosaurs...These are all my 
imaginings, arising from my love for docu-
mentaries and animated fi lms. In all my 
paintings there appear white paper fi gures 
which I used to create by destroying my 
mum’s cookbooks or my sister’s notebooks, 
and me, in my favourite red dungarees and 
the yellow t-shirt. The feeling of reliving this 
child-like creativity and imagination is sur-
real and nostalgic, as are my paintings. 
Ostensible disappearance of the real world 
and the projection of the pure, innocent and 
beautiful in the middle of the ordinary and 
the real.

Interviewed by: Lana Zagorščak, for transmeet.tv
Translation by: Olja Rastic Dulborough

www.transmeet.tv



“Journey to the Universe”, 2012.



“The whale song”, 2012.



“Rock, scissors, paper”, 2013.





“Šimšir”, 2013.



“Oh, Ikea!”, 2013.



“Selfportrait 1”



“Selfportrait 11”



“Selfportrait 2”



“Selfportrait 4”



http://anamihalic.com/





A community of people have created, 
without permits, homes in an abandoned 
slaughterhouse and have allowed me to 
make a record of their daily lives. Their 
openness and the intimacy of the space 
they have created at the “dead” abattoir 
show that there are alternatives that could 
give this area a new meaning.





























http://majavrban.blogspot.com/



























“Cassandra”



“Agamennone”



What attracted me to Greek mythology, was 
the ancient Greek theater, Greek tragedy as 
a specifi c form of theater. My research was 
moving in the direction of deliverance for the 
phenomenon of “catharsis” emotional purifi -
cation. Such emotional reaction manifests as 
a reaction to a variety of artworks, but the the-
ater is perhaps the closest to the conscious 
effort of one man to another through the artis-
tic expression. Hidden code of art that knows 
the way to unlock the compartments of hu-
man consciousness. Stepping into the world 
of theater, I decided to study its foundation 
that is naturally closely related to the origin 
of Western civilization. Very ambitiously I was 
hoping to discover the mystery of the ancient 
Greeks, but I found the man - the simple and 
pure as always was and will forever be: fi lled 
with fears, hope and love. At this point, my 
task was elucidated and I began to deal with 
the articulation of space and symbols relying 
on Aeschylus verses. We use the legacy of 
ancient symbols every day and change and 
shape them by adapting them to our own 
needs. Using that method I was elaborating 
the visual identity of one Aeschylus’s trage-
dy. The backbone of human consciousness 
has not changed since ancient times to the 
present day and with an equal understanding 

these same dramatic texts represent for us 
similar theatrical, ideological and environmen-
tal problems. By studying mythology, sym-
bols and methods I haven’t understood the 
ancient Greeks in the end, but I got the nec-
essary distance to look at the present. Just 
as Aeschylus did not, on the slopes of the 
Acropolis in the theater of Dionysus, staged 
a true tragic historical story about the return 
of king from the Trojan War, but through the 
lens of their recent art offered to his contem-
poraries a picture of the world they liked to 
dream about, an Athens that they aspired to 
build. Aspiration for the ideal civil society lead 
by philosophers and fulfi lled with free citizens 
ruled by peace and human understanding. 
It is precisely this tendency that artists tran-
scribe and translate, replicate and shape 
over and over again. The question is wheth-
er we can even be considered as connois-
seurs of dead cultures mythologies when we 
have diffi culty understanding our own culture. 
But what travels through time within our con-
sciousness is unchanged striving of brilliant 
mind for a world where ruled by love, intel-
ligence and justice. Process of researching 
was extremely fulfi lling and it served as the 
beginning of one major quest, and I consider 
this process a solid fi rst chapter.



“Coro”





“Even as the wrong was, so is the pain:
He shall not laugh in the House of the slain,
    When the count is scored;
He hath but spoiled and paid again
    The due of the sword.”

(From: Agamemnon, Aeschylus)









Conceptual set design for scenography of the play:
My Giga is certainly not pretty (but many will love her).





You are scenographer, sculptor and 
painter. How are these three 
disciplines intertwine in your life?

If these three disciplines of my cre-
ative work can be separate at all, I 
would rather recount them through 
a story of growth. I certainly start-
ed as a sculptor, but even then the 
sensibility towards drawing and 
color clearly began developing as 
part of my artistic signature, sce-
nography came in the fi nal stages 
of my education, to be so formally 
called.  Within my work one disci-
pline complements the other and 
at the same time they spring from 
each other. Dealing with theater 
scene  was a logical complement 
to the problems of space and the 
third dimension that sculpture im-
pose. Drawing and image are the 
contours of each shape that I per-
ceive. If the geometry interprets 
bodies in space as the rotation 
of the geometric shape, I would 
look at that theory from a differ-
ent angle: sculpture is the body in 
space and each degree of rotation 
of that body embodies one fi gure 

of a drawing. There are sculptures 
and drawings all around us, bodies 
and fi gures made up of an infi nite 
numbers of lines and dots. What I 
consider to be my work is extract-
ing tiny fragment of the overall 
motion of the shape in light. These 
fragments converted into physical 
materials of various kinds become 
my artwork. With the same urge 
I approached the theater space, 
where governed by special laws, 
all the elements of reality exist. In 
that environment, with the interre-
lationships of space, bodies and 
light, sound, movement and time 
operate as well, and the living en-
tities deal with interpersonal rela-
tions and relations with the space 
at the same time. My artistic phi-
losophy is very elementary: inter-
relationships in the most varied 
combinations are what creates 
diversity. The motion that never 
stops, infi nite numbers string and 
transience. 





Where did the desire to become a sce-
nographer came from? And why did 
you decide to study in Bologna? 

In addition to sculpting and the whole 
range of art disciplines, I harbored a 
deep interest in all branches and ex-
pressions of art so that the literature, 
theater, music and dance have always 
been an integral part of all my activities. 
None of the disciplines is not perfectly 
isolated or detached from others. From 
the fi rst steps in sculpting, through my 
fi gures pervade Shakespearean char-
acters, intimacy of Lorca’s poetry, Tol-
stoy’s vastness of Russian woods and 
gloom of Norwegian forests are per-
fectly complimented the Dutch painting 
style, Velasquezes dramatic ambiance 
and sophisticated poise of hellenistic 
fi gures. I inserted Caravaggio mature 
fruit among the rows of Marquez with 
ease. So, in addition to my native lan-
guage, sculpture, I learned a foreign 
language of scenography.
That was a bridge I wanted to cross in 
order to reach the realm of the mys-
tery of scenography. Art of theatre inte-
grates all branches of creativity. I want-
ed to participate in this joint process of 
creating, where each discipline speaks 
for itself and together strive for a united 
harmony. 
Bologna was my choice because of its 
historical and cultural signifi cance as 
an origin of European academic educa-
tion. Also, the Accademia di Belle Arti 
di Bologna, which I attended and where 
I graduated, was founded by the fam-
ily of Bibbiena, who were famous sce-
nographers for generations, heirs of re-
naissance ideas and the protagnists of 
scenographic art bloom in Italy in the 
periods of baroque and romanticism. 
My wish was to begin exploring the vi-
sual identity of the theater in the cradle 
of European theater. 

You worked on lot of projects in Italy. 
What experiences have you earned 
working in italian theaters? Where do 
you see yourself in the future? Where 
would you like to live and work?

During my time in Italy I had the op-
portunity to work in a variety of theater 
environments. From traditional theaters 
in which almost the entire theater ma-
chine functions as two hundred years 
ago with the addition of modern tech-
nological aids, to the theater of Societas 
Raffaello Sanzio, home of the theater 
group that is one of the most innova-
tive and one of the biggest creative ac-
tuator in modern European theater for 
the past twenty years. I had a chance 
to meet the very core of the theater tra-
dition  in Italy by attending Teatro delle 
Albe workshops, painting workshops by 
world-renowned stage painter Rinaldo 
Rinaldi in contemporary theater Teatro 
delle Passion in Modena, then in one 
of the monuments of theater architec-
ture in Italy - Teatro Bonci in Cesena. To 
see darkest corners  of the theater and 
work in places where the fi rst visions 
are born. What impressed and affected 
me foremost is approach towards work. 
The high quality of the shows is the re-
sult of disciplined work of the entire 
theatrical organism. Dedication, profes-
sionalism and a kind of ideological loy-
alty to the idea of the theater of all those 
involved in the creation of the play are 
lifting the fi nal result to very high level 
conceptually and performative. I have 
adopted with pleasure this approach 
of work in theater, but I decided to re-
turn from Italy. What attracted me back 
to Zagreb is a social climate which is 
still humanly warm and fi lled with cu-
riosity, while in developed Europe 
which we are so jealous of, symptoms 



of complete mental indifference to the 
overall artistic activity attempt appear 
for some time now. I live and work in 
Zagreb because here I feel the best at 
the moment.  I consider it a safe harbor 
and an ideal base for all of the  nomadic 
adventures that colorful artistic job can 
bring in the future. Zagreb is an elegant 
metropolis, located in the middle of the 
old continent, well connected but not 
burdened by the weight of the chaotic 
megalopolis. Here at the crossroads of 
cultures and infl uences from all sides, 
in the Mediterranean spirit that goes 
hand in hand with the Viennese school, 
I currently feel comfortable and safe. I 
managed to form my own environment 
so that so far I’m creating in a personal 
micro-climate that suits me. Despite all 
the economic, political and sociologi-
cal inconsistencies of this area, I have 
a desire and great will to communicate 
with this mentality just the way it is, be-
cause it continues to make me happy, 
surprise me and provoke my thoughts. 
I’m wishing for every new contact with 
the audience which mentality I know so 
good and which under the fi ne bour-
geoisie manners possess an unusually 
high quality and intriguing blend of in-
telligent backbiting and warm yearning 
for art.

You are preparing solo exhibition. Can 
you tell us something about it?
Preparing solo exhibition in which 
sculpture is the central object. I want 
to plunge in pure fi guration of a large 
format. Research and shaping human 
fi gure, which for me from the beginning 
was, and I believe it will remain so, my 
favorite topic that we present the great-
est challenge. Research on human fi g-
ure and shaping it, was from the be-
ginning and I believe it will remain so, 

my favorite subject and it represent the 
greatest challenge to me. The sculp-
tures are in preparation phase but I can 
only add a description of the work that 
was created as part of my preparation. 
The work is currently named Repose. In 
a darkened area is a composition made 
up of two fi gures on the fl oor. Two hu-
man fi gures representing a man and a 
woman. They are shown hugged in the 
a lying position. They are in a relaxed 
position before sleep or just awakened, 
in a unique moment of intimacy. Fac-
ing one another, they immersing in the 
symbolism of private dialogue, which is 
possible in this specifi c situation. Floor 
is covered with loose material such 
as sawdust, twigs and pieces of dried 
leaves, which suggests a metaphor of 
bed but is also a mental bridge towards 
the natural surroundings. Microphones 
and speakers placed in the border 
transmit sounds produced by observ-
ers moving in space. The overall dark-
ened environment in which the sculp-
ture rests, extra tinted with sounds, 
encourages an impression of interior, 
enclosed space or even the cave. The 
cave from which mankind originated. 
The cave in which people from the be-
ginning of time lay down together. Cave 
of our skull in which is mysteriously 
carved path passed by mankind till to-
day. In a time when man is not even a 
wolf to a man but a complete stranger, 
I tried to fi nd a space and time where 
you can lie down together and a rest. To 
listen the sounds of breathing, to guess 
the heart rate, to smell the soil and soak 
up the warmth of another living creature 
and remember that I am a human being 
surrounded by similar beings that carry 
within themselves mysterious personal 
harmony pooled into the complex com-
position of existence. 













“Bled is really nice“, oil on canvas,, 2013



“Jack“, oil on canvas, 2011





“Fur coat“, oil on canvas, 2013



COULD YOU TELL US WHERE DO 
YOU GET YOUR INSPIRATION 
FROM AND WHAT INFLUENCES 
YOUR WORK ESPECIALLY.

I get stimulated with everything 
I see, feel and experience. That’s 
probably one of the reasons why 
I started teaching, so my sur-
rounding will be wealthier and 
more interesting and it defi nite-
ly is. What infl uences my work 
especially are movies, photog-
raphy, music, videos and art of 
different artist, especially one of 
my colleagues.

YOUR SUBJECTS RARELY SHOW 
THEIR FACES, AND INABILITY TO 
READ THEIR FACIAL EXPRESSIONS 
ATTRACTS US TO THE STORY 
MEANT TO BE TOLD. WHAT WAS 
YOUR INTENT BY PAINTING IN 
THIS MANNER?

My intent was to depersonalize 
subjects in a way that they can 
be anybody and/or nobody. In 
this way, person that’s looking 
at the painting can easier be as-
sociated with such subjects, but 
on the other hand- I’m trying to 
point out the lack of character 
and identity. Each person view 
of the world is unique, subjec-
tive, and no one can have a per-
fect world view.  Some people 
don’t have a clear understand-
ing of what their world view re-

ally is. When this is the case, they 
become dissatisfi ed, indistinct and 
easily manipulated by. This is the 
reason why my subjects are indis-
tinct, faceless and vague.

WHAT DO YOU FIND MOST 
CHALLENGING ABOUT BEING AN 
ARTIST TODAY?

Just surviving I guess. If you got 
that part covered, then probably 
usual things that are constantly 
on your mind, like getting bet-
ter in what you do without losing 
yourself.

ARE YOU WORKING ON SOME-
THING NEW AT THE MOMENT? 
WHAT CAN WE EXPECT IN THE 
FUTURE?

I’m currently playing with aquarelle 
for the fi rst time in my life and it’s 
taking me three times longer to 
get the painting done than it does 
when I’m painting with oil. While 
painting with oil colours I never 
have defi nite sketch, or sometimes 
have no sketch at all, I usually 
fl uctuate from very concentrated 
states to accidental and unwit-
ting. With aquarelle I have to be 
fully concentrated all the time so 
I fi nd it very challenging. Natural-
ly, my motifs are changing due to 
this and because I never planned 
this it’s kind of hard to say what 
to expect in the future. We’ll see.



“(Woods) Winter is coming“, oil on canvas, 2013





“Winter has come“, oil on canvas, 2013







“Kole in Bosnia“, oil on canvas, 2013



“I’m leaving you Woods (Dina)”, oil on canvas, 2014







“Work in progress”, collages

























Buffalo Dusk









8th January 2011



Little Polar Bear



Crab Dance



Lilith



Autumn’s Last Apple

Midnight Dance





Winter Days are Gone





Intimate Quest in Turbulent Times





A wolf is a sheep is a wolf is a sheep or a wolf?



http://malinic78.com/



“Banja Luka city“, 2013



“Naked music“, 2013



“Alone with cigar“, 2013     





“Passionate woman 2“, 2013



“Apple from the heaven“, 2013



“Mother on red chair“, 2013



“Beauty“, 2013



“Man with branch“ 
Set of portraits, 2013



“Small“ 



“Similarity“ 
Set of portraits, 2013     















“Life“ by Dragoslav Malinić 


